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390n5, 415n17; creative imagination, 13, 223-24, 232, 234-35, 237n30; Devecseri circle, 58, 372; dodecaphonic technique, 7, 12, 113, 116, 122, 
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(Mikrokosmos III) “Hommage à J.S.B.,” 357-58; “Hommage à R. Sch.,” 357; Music for Strings, Percussion and Celeste, 416n36; quotation and 
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Benjamin, Walter, 15, 327, 330-35, 341; aura, 15, 330-336, 342-43 (see also aura; Adorno); conception radicale du langage, 341; expérience 
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Bloch, Ernest 430n3 
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Boston, 66 
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Celan, Paul, 415n19 
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China, 430 
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Coulthard, Jean, 32 
Crawley, Clifford, 77 
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Deleuze, Gilles, 275-76 
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